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The purpose of the research is to trace on the material of several successful examples
how the processes of unilateral influence of contemporary Western dance on Ukrainian are
gradually transformed into bilateral cooperation. Methodology: historical-chronological
method, comparative analysis, critical analysis. Scientific novelty: the art history research on
tracing the participation/initiation of Ukrainian dancers in international projects is carrying
out for the first time. Conclusions. The period of borrowing as an inevitable stage of the
process in relations Western/Ukrainian contemporary dance ended. The transition from this
stage to the next consisted in a great work on the study of movement and dance techniques,
composition methods and other methodological aspects of choreography developed during
the history of contemporary dance. To date, the unconscious borrowing can only indicate the
creative inconsistency of one or another choreographer. By the current moment, the leaders
of the Ukrainian contemporary dance, among which are Larisa Venediktova, Ruslan Baranov,
Olga Kebas, Danil Bielkin, Anton Ovchinnikov, Krystyna Shyshkariova and others have gained
sufficient prestige on the international art market. During the observed period, not only the
relations with dance communities of Russia and Belarus were prolonged, but the new strong
relations with dancers from Poland, Lithuania, Germany, Spain, Estonia, Norway, France, Great
Britain, and the USA were established. It should be noted that partnerships with Western dance
evolved in conditions of unequal financial participation in joint projects. In the absence of
investments from Ukrainian side, Ukrainian dancers have acquired the skills to attract foreign
investments to the works implemented both in Ukraine and abroad. As a result, with the first
positive changes in the area of cultural policy (as shown by the first experience of the Ukrainian
Cultural Foundation in 2018), the community of Ukrainian contemporary dance proved to be
prepared for the implementation of high-level projects within a very modest funding.

Key words: choreography; contemporary dance in Ukraine; international project;
dance festival.
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Mera pmocmimgkeHHsl. [IpociigkyBaTu
Ha Marepiaji KiJIbKOX YCHIIIHMX MPUKIAAIB,
SIKMM YMHOM IIPOLIECH OAHOBGIUYHOTO BIUIMBY
CYy4aCHOTO 3axiJHOTO TAHII0 Ha YKPAiHCbKMIi
ITOCTYIIOBO TPaHC(HOPMYIOThCS Ha IBOCTOPOH-
HE CIiBpob6iTHMIITBO. MeTomosoris. IcTopu-
KO-XPOHOJIOTiUHUI MeTOJ], METO/I, TTIOPiBHSIJIb-
HOTO aHaJli3y, MeTOoJ, KPUTUYHOTO aHasi3y.
HaykoBa HoBM3Ha.Bnepmnie cucremaTinso-
BAaHO LIMPOKE KOJIO SIBUIII, TIOB’SI3aHUX 3 MiX-
HApOJHOI0 [OisSTbHICTIO YKpaiHCbKOi CHisb-
HOTM Cy4yacHOrO TaHI. BucHoBku. Ilepion
3aMo3nyeHb K HEMMUHYUMII eTar Ipolecy
Yy BimHOCMHAX 3axigHMit/yKpaiHCbKMII cydac-
HUIT TaHellb, 3aBepuInBCs. [lepexin Bif 1bOro
eTany A0 HACTYITHOTO ITOJISITaB Y Beauue3Hiii
pOo6OTi 3 BUBUEHHS TEXHIK PYXY i TaHITIO, Me-
TOMiB KOMITO3MIIil Ta iHIIMX METOLOJIOTiUHMX
acriekTiB xopeorpadii, po3po6iieHuX MpPOTsI-
rom icropii cyuacHoro taHi. CbOrogHi He-
YCBiJOMJIeHi 3am03MUYeHHSI MOXYTb CBiIUUTU
Jiuie PO TBOPYY HECIIPOMOXKHICTb TOTO UM
iHIIIOTO ITOCTAaHOBHMKA. Ha MOTOUHMIT MOMEHT
Jliflepy CHiIBHOTM YKPaiHCbKOTO Cy4aCHOTO
TaHLIO, cepen sikux Jlapuca Benenukrosa, Pyc-
naH Bapanos, Onbra Kebac, Jauuao BenkiH,
AnToH OBuiHHiKOB, Kpuctuna IumkapboBa
Ta iHII HAOYIU JTOCTaTHHOTO aBTOPUTETY Ha
MIKHapOZHOMY apT-pUHKY. Y OOCTiIKYBaHMIA
repiop, 6y710 He TiJIbKM MPOJIOHTOBAHO 3B’SI3-
KM 3 TAHIIOBAJIbHMMM cIIiibHOoTamMu Pocii Ta
Bismopyci, 6y710 BCTAaHOBJIEHO HOBi MillHi BijI-
HOCVHM 3 TaHLiBHMKamu ITonbri, JIuteu, Hi-
meuunHH, [cnanii, Ectonii, Hopserii, ®paniiii,
Bemuko6putanii, Crionyuenux IltaTiB Ame-
pUKK. BaKIMBO BimMiTUTH, IO MapTHEPCHKI
CTOCYHKM i3 3aXiIHMM TaHIeM CKJIafaanucCh
B YMOBax HepiBHOIiIHHOI ¢iHaHCOBOI ydvacTi
Y CIJIBHUX IMpOEeKTaX. 3a BiICYTHOCTi iHBeC-
TULi} 3 YKPAIHCHKOTO GOKY, YKpaiHChKi TaH-
LiBHMKM HAOYIM HABMYOK 3aJTyYeHHs iHO3eM-
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Lenr mccnemoBaHus. IIpocienuTb, Ka-
KM 00pa3oM IpOIEeCcChl OZHOCTOPOHHETO
BJIMSIHMSI COBPEMEHHOTO 3allaJHOrO TaHIa Ha
YKPaMHCKMIA MMOCTEIEHHO TPaHChOPMUPYIOT-
Cs B IBYCTOPOHHee COTpyIHUYecTBO. MeTto-
JOJIOTUSI: MCTOPUKO-XPOHONIOTUUECKUIT Me-
TOJ, METOJ, CPABHUTEIbHOTO aHa/IN3a, METO[,
KPUTHYECKOTO aHanu3a. HayuHasi HOBU3Ha.
BrniepBbie cucTeMaTU3UMpOBaH IIMUPOKUIL KPYT
SIBJIEHUIA, CBSI3aHHBIX C MEXAYHAapOOHON Ae-
SITETIbHOCTBIO  COOOIIECTBA  COBPEMEHHOTO
TaHUa YKpauHbl. BeiBoabl. Ilepuon 3aum-
CTBOBaHMIT Kak Heus3bBexkHbI 3Tall Iporecca
B OTHOLIEHMSIX 3aIlaJiHbIl/YKPauHCKUIL CO-
BpeMeHHbIN TaHel 3aBepiunics. [lepexon ot
9TOrO 9Tamna K CIeAyIolieMy COCTOSI B OTPOM-
HOJ paboTe 10 U3YUEHUIO TEXHUK IBVKEHUS,
MeTOA0B KOMIIO3MLIUM U IPYTUX METOLO0IOT U -
YeCcKMX acleKkToB xopeorpaduu, paspaboTaH-
HBIX B XOJe MUCTOPUM COBPEMEHHOIO TaHIia.
Ha ceropusimiHmii ;eHb HeOCO3HAaHHbIE 3aMIM-
CTBOBAHUSI MOTYT CBUIETEIbCTBOBATDH TOIBKO
O TBOPYECKOJ HECOCTOSITeIbHOCTU TOTO WU
MHOTO MOCTaHOBIIMKA. K TekyimeMy MOMeHTY
Juaepbl YKPaMHCKOTO COBPeMEHHOTO TaHIIa,
cpenu koTopbix Jlapuca BenemmukroBa, Pyc-
naH bapanos, Onbra Kebac, Jauumun BenkuH,
AnTtoH OBumHHMKOB, Kpuctuna Ilumnikapésa
M Opyrue TpuobGpenu AOCTaTOYHbBINA aB-
TOPUTET Ha MEXIYHAapOOHOM apT-pbIHKeE.
B uccinemyemblii mepmop 6bUIM He TOJBKO TPOo-
JIOHTMPOBAHBI CBSI3U C TAHLEBAJIbHBIMM CO-
obmiectBamu Poccun u Bemapycu, HO Takke
YCTAaHOBJIEHbl HOBBbIE IIPOYHbIE OTHOILEHWUS
¢ TaHuoBMKamu u3 Ilonabiiu, JInTeel, T'ep-
manuu, Kcmanum, ODctoHun, Hopserun,
@Opannun, Benmukobpuranuu, CIIA. BaxkHO
OTMETUTb, YTO TMaApPTHEPCKME OTHOIIeHUS
C 3alaJHbIM TaHLIEM CKJIaAbIBaIuUCh B YCIO-
BMSIX HEPABHOILIEHHOTO (GDMHAHCOBOTO yYaCTMsI
B TpoekTax. I[Ipy OTCYTCTBUM MHBECTULIUIA
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HUX iHBECTUIiil Y po6OTH, IO peasi3yloThCs
s1 B YKpaiHi, Tak i 3a KOpJOHOM. B pe3ynbrari,
B3Ke TIPU TePUIMX MO3UTUBHUX 3MiHAX B ramysi
KYJIbTYPHOI TOMITUKY (1[0 3aCBiAUMB MepIInii
IOCBiL pPO60TM YKpaiHChKOrO KYJIbTYPHOTO
dboumy 2018-ro poKy) CrinbHOTA YKPATHCHKO-
ro Cy4yaCHOTO TaHII0 BUSIBWIACH IMiATOTOBIIE-
HOIO [I0 peastizallii MPOEeKTiB BUCOKOTO PiBHS
CKJIAJHOCTI Ta SIKOCTi NP OBOJIi IOMipHOMY
dinancyBaHHi.

Knwuoei cnoea: xopeozpagis; cyuacHuti
mateys 8 YKpaiui; mixcHapodHuii npoekm; ¢ec-

C YKPaMHCKO}M CTOPOHBI, YKPaMHCKME TaH-
LOBIIMKM TIPUOOPEeNM HaBbIKM MPUBIEUEHMUS
MHOCTPAHHbIX MHBECTULIMIT B pabOThI, peann-
3yeMble KaK B YKpauHe, Tak M 3a IDaHULIEIA.
B urore, mpu nepBbIX Ke MO3UTUBHBIX U3Me-
HeHMsIX B cdepe KyJabTYpPHOI MOMUTUKM (Kak
9TO MOKa3aj MepBblif OMbIT paboThl YKpauH-
CKOTO KyabTypHOTO hoHza B 2018-Mm romy) co-
006111eCTBO YKPaMHCKOTO COBPEMEHHOTO TaHIla
0Ka3aJIoCh IOATOTOBJIEHHBIM K peaju3aunuu
IIPOEKTOB BLICOKOTO YPOBHSI CIIOKHOCTU U Ka-
YyecTBa MpU BechbMa yMepeHHOM (huHaHCUPO-
BaHUN.

mueaib mauyio.
Kniwouesste cnoea: xopeozpadus; cospe-
MeHHbLil maney 8 YKpauHe; MexOyHapoOHblLii
npoexm; ¢ecmueans maxyd.

Actuality of the research topic. From today’s perspective, the 20-years history
of Ukrainian contemporary dance consists of a multitude of phenomena and events
scattered in time and space, recorded only in the memory of their direct participants.
This work is aimed at collecting and systematizing data on one of the most important
aspects of the process — the participation of Ukrainian dancers in international proj-
ects. Leaving outside the research the numerous educational programs, we will focus
here on the collaborations relating to the creation and demonstration of contemporary
dance works.

Analysis of recent research and publications. This topic has not become yet the
subject of art history study. One can serve a specific help from only individual journalis-
tic materials related to a particular performance or festival. For example, dance projects
related to Gogol Fest were covered by Dmitry Levitskyi (JIeBumbkuit, 2017) and Oksana
Mamchenkova (MamueHkoBa, 2017). Events related to Zelyonka Fest activity have been
described, for example, by Olena Zadorozhna (3amopoykHa) or Olga Herman (FepmaH,
2018). Some self-reflective materials of organizers of the processes of international co-
operation have also been published, for example, an article by Elena Lobova and Anton
Ovchinnikov in the magazine “Dance in Ukraine and the World” (JTo6oBa, 2015).

The purpose of the research is to trace on the material of several successful ex-
amples how the processes of unilateral influence of contemporary Western dance on
Ukrainian are gradually transformed into bilateral cooperation.

As in any other post-Soviet country (and, probably, to a large extent it concerns
the countries of Eastern Europe), contemporary dance in Ukraine developed under the
strong influence of Western dance. During the early years of this process, the learning
and borrowing concerned not only the movement techniques, methods of composition
and other methodological aspects of choreography, but in many ways just the individ-
ual pieces of European and American dancers.

So, for example, the well-known Ukrainian choreographer Radu Poklitaru, staged
in 2002 for the ballet of the National Opera of Ukraine, performances “Pictures at an
Exhibition” and “Rite of Spring” in a style that was clearly different from what was cre-
ated in that theater earlier, some critics directly blamed in plagiarism from the famous
European choreographers. Especially ardent balletomanes even compiled a video, in
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which the fragments, staged by Poklitaru were compared with excerpts from the perfor-
mances of Mats Ek and Jiri Kylian. Another part of the audience appreciated the fresh
breath in these performances, even though inspired from the West (and how could it be
otherwise, considering the long informational vacuum formed within the Soviet state)
(3abonoTHast).

Example with Radu Poklitaru falls somewhat out of the topic of this article, since
his activity field is modern ballet. But the mentioned trend concerned the Ukrainian
contemporary dance no less. And, of course, a way to avoid unconscious borrowing was
a conscious immersion into the techniques, composition methods, and other method-
ological aspects of choreography developed during the history of contemporary dance
while the Soviet space was switched-off from this process.

And Larisa Venediktova, leader of group TanzLaboratorium group, who first started
to present Ukrainian contemporary dance at European festivals, and Ruslan Baranov
(Santah), leader of the Ukrainian contact improvisation movement, who gives inten-
sives at the festivals across the continent in recent years, and Anton Ovchinnikov, ar-
tistic director of Zelyonka Fest (dance theaters festival), whose work made known the
existence of Ukrainian contemporary dance all over the world , and Olga Kebas, whose
performance “Personal Spring”, was created last year in collaboration of Ukrainian and
Polish artists, and Danil Belkin, who participated with his solo “Leaning on” in a num-
ber of European festivals throughout the year, and all these dancers who worked in
the spring of 2017 in Lublin with choreographer Jacek Luminsky in a framework of the
“Przejécia”(“Transitions”) project... ...all of them learned, learn, and will learn from
foreign teachers. But now this process has acquired a both-way orientation and has
become a mutual exchange: of knowledge, experience, ideas, sensations, thoughts and
impulses.

In this text we will trace the experience of international collaboration of only two
dancers, as well as choreographers, as well as the founders and leaders of institutions.

Kristyna Shishkariova. In 2010 she opened “Totem Dance School” creating dance
miniatures.

2011-2012 - in course of collaborative project with Ivan Belozertsev (Russia, St. Pe-
tersburg) “Tetra”, the first performance of the group, was created.

Constantly and continuously they organized and organizes educational projects
(workshops, cycles, laboratories), some of which renders into scenic works.

So in the spring of 2013 the laboratory of Belarusian choreographer Olga Labovkina
was held. The result of it was the performance “Tea Party” for eight dancers. In 2015,
the two-week laboratory of O. Labovkina became the “Please Stay Your Seats” perfor-
mance, shown in Kiev at the Gogol Fest international festival of contemporary art.

Becoming in 2014 the curator of Gogol Fest dance program, Krystyna Shishkariova
received a new impetus and opportunities in terms of international projects with the
participation of her school and dancers. As part of the 2015 festival, there were collab-
orations with the choreographer from Lithuania Biruta Benevecuchute and her “Dan-
sema” children’s dance theater. The project involved 25 children, learning at the Totem
school. At the same time, the dancers of company worked with Israeli choreographer
Erez Zohar. Because of the break of contract by choreographer, the planned perfor-
mance did not appear, but nevertheless Kristyna Shishkariova managed to gather the
material not related to the direct work of Erez Zohar “The Cube” project. She found that
it would be wrong not to give access to the stage of all the energy that the dancers had
accumulated over a month and a half of rehearsals and work with the Gaga technique.
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In 2016, Kristyna Shishkaryiova continued the work, supported by the Lithuanian
embassy in Ukraine and organized the world premiere of performance “Ground Zero”
by Marius Pinigis and Marius Paplauskas at the festival “Totem Dance Solo Fest”. Sup-
ported by the Spanish cultural attache, the Totem Dance Group has collaborated with
choreographer Chevy Muradai. The premiere of performance “Between Us” was held as
a part of Gogol Fest.

In 2017 Shishkariova’s company collaborated with Ballet Bejart Lausanne danc-
er Oscar Shakon. Four adult dancers and four children took part in the opera-ballet
The Arc. Also Totem Dance Group became a member of a large American-Ukrainian
work. Supported by the US Embassy and within the framework of Gogol Fest, Meredith
Monk’s vocal-choreographic performance “A Celebration Service” was staged.

At this point, it should be recalled that until 2018, the state of Ukraine did not pur-
sue any cultural policy, and therefore:

— first, most of the institutions were the heirs of the Soviet institutions and contin-
ued their traditions for 25 years;

- secondly, new phenomena (in dance field particularly), arising due to the energy
of enthusiasm, having lost the impulse of this energy and not receiving any support
from the outside, were doomed to vanishing. Personalities, referred to herein, are ex-
ceptions to the general rule, they make up the breed of most persistent.

Anton Ovchinnikov. In 2010, Anton Ovchinnikov was the artistic director of the
Black O!Range dance theater (founded in 2008) and the school attached to it. Organiz-
ing the first Zelyonka Fest as a dance evening “for insiders”, he could not even imagine
what ways this start-up would lead him in future. As early as next year, the festival has
become an international and its guests were:

from Russia (St. Petersburg): Ivan Belozertsev with contemporary dance theater
“Guild”) and the duet of Alexander Liubashin and Tatiana Tarabanova;

from Belarus: Olga Labovkina and “Karakuli” Dance Theater;

from Latvia: Dmitrijs Gaitjukevichs, a dancer from Olga Zitluhina Dance Company.

Lack of experience, high expectations and loyalty to his word made Anton to cov-
er the festival budget deficit from his own pocket. The following year, Zelyonka Fest
was held in the format of one evening, in which only Ukrainian dancers participated.
However, this dance evening was recorded by the TV channel “Culture” and repeatedly
broadcast on the air.

By the end of 2012, Anton Ovchinnikov took a decision to close the Black O!Range
dance theater and school, and also paused the festival.

For the festival of 2014 a qualitative leap in organizational work was made. The fes-
tival team was strengthened by a group of PR-specialists (not related to dance before)
led by Elena Lobova. The organizers began working with foreign missions and looking
for sponsors inside the country. And if at the level of sponsors success was not achieved,
then the interaction with the Polish Institute, the Municipality of Gdansk, the Israeli
Embassy and the British Council proved fruitful. In April, the festival program was at-
tended by the Theater Dada von Bzdiilow with performance “Invisible Duets” and the
Candoco Dance Company with “Two for C”. Inna Aslamova (Belarus) and Danil Belkin
(Ukraine) showed the duet “By Four Hands”. A performance created during the resi-
dence of the Israeli choreographer Eldad Ben Sasson was also shown. Jadwiga Majewska
held the Kiev session of Mobile Academy of Dance Criticism.

In the same year summer, Anton Ovchinnikov and Elena Lobova go to the Interna-
tional Dance fair Tanzmesse in Diisseldorf. The participation of Zelyonka Fest in this
major international event became possible grace to the invitation and assistance of
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Audronis Imbrasas, the director of the Lithuanian Dance Information Center (Vilnius),
who kindly singled out a part of his booth to the Ukrainian team.

Before the festival of 2015, the residence of Da Soul Chung, a South Korean dancer
who worked at the Wuppertal Dance Theater, was held. Her work “Dusty Old Things”
(for Ukrainian dancers), Lublin Dance Theater “Stories We Never Told” and the Lithu-
anian dancers performance “Contemporary?” formed the international program of the
festival. Also Grzegorz Kondraciuk from the University of Marie Sktodéwska Curie and
Laurent Van Kote, international performing arts consultant for the French Ministry of
Culture participated in Zelyonka.

Summing up the two years working, Elena Lobova said: “In order to develop such
niche forms of art as contemporary dance, we need financial support of business or
state. Zelyonka Fest 1.5 took place exclusively due to the enthusiasm of organizers
and their friends, as well as thanks to the interest of the European colleagues to the
Ukrainian contemporary dance. But these resources are not enough to reach a new level
(Zelyonka Fest..., 2015).

Contrary to said, the next step was taken. In cooperation with Kyiv Molody The-
ater (which provided its space at a price lower than market), Zelyonka Fest showed
the Ukrainian audience the performance of Kiilli Roosna & Kenneth Flak duet (Esto-
nia-Norway) “The Wolf Project” (November 2015). And in March 2016, a tour of the
Polish Dance Platform took place. The program of the following festival was so full of
performances by European choreographers that we do not venture to give here again
the list of proper nouns. We name only “There” performance by Jo Stromgren Kompani
and “Nijinsky. The Rite of Dreams” of Stawomir Krawczyniski, Anna Godowska and To-
masz Wygoda. The residency of this year was “Adur” performance by the Basque chore-
ographer Jorge Allue, created with 13 Ukrainian dancers.

After summing up the financial results of the festival and covering the budget defi-
cit, Anton Ovchinnikov decided again to lower the level of “internationality” of the
event and by 2017 to focus on showing the works of Ukrainian choreographers.

Autumn 2017 Anton Ovchinnikov spent as a resident at the Contemporary Arts
Center in New Orleans (USA) and returned from it with fresh ideas on work in 2018.
This year was even more fruitful, but its description is the task of the next, separate
study.

Scientific novelty. The art history research on tracing the participation/initiation
of Ukrainian dancers in international projects is carrying out for the first time.

Conclusions. In accordance with the purpose, on the results of the research it is
possible to formulate the following conclusions:

— The period of borrowing as an inevitable stage of the process in relations West-
ern/Ukrainian contemporary dance ended. The transition from this stage to the next
consisted in a great work on the study of movement and dance techniques, composition
methods and other methodological aspects of choreography developed during the his-
tory of contemporary dance. To date, the unconscious borrowing can only indicate the
creative inconsistency of one or another choreographer.

— By the current moment, the leaders of the Ukrainian contemporary dance,
among which are Larisa Venediktova, Ruslan Baranov, Olga Kebas, Danil Bielkin, Anton
Ovchinnikov, Kristyna Shishkariova and others have gained sufficient prestige on the
international art market. During the observed period, not only the relations with dance
communities of Russia and Belarus were prolonged, but the new strong relations with
dancers from Poland, Lithuania, Germany, Spain, Estonia, Norway, France, Great Brit-
ain, and the USA were established.
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— It should be noted that partnerships with Western dance evolved in conditions
of unequal financial participation in coproduction. In the absence of investments from
Ukrainian side, Ukrainian dancers have acquired the skills to attract foreign invest-
ments to the works implemented both in Ukraine and abroad.

— As a result, with the first positive changes in the area of cultural policy (as shown
by the first experience of the Ukrainian Cultural Foundation in 2018), the communi-
ty of Ukrainian contemporary dance proved to be prepared for the implementation of
high-level projects within a very modest funding.
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